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THE MAGIC CARPET
This part map, part image, and part journey attempts to explore and describe a manufactured and spiritual 
landscape of another kind than what is offered in studies focused on the speed conveyed by the motorway 
system and the TGV-trains. In the concept the appearing landscape is “discovered” by exploring the points of 
contact, the touchstones. To begin with in rather rudimentary, but later naturally in more refined ways. Only 
migrations and actions carried out at a very slow pace will lead us into this appearing landscape.

Finnish space is possibly well-known to all who live there, but it is changing and will be brought forth along 
other paths than those familiar known to day. The accessibility axis of accelerating development pressurizes 
the landscape and transforms it into the shadows of the city. It becomes defined and disposed institutionally, 
but remains a hinterland in intellectual contexts, in terms of planning. The landscape is not focused until it 
becomes “necessary” to do so, and in this respect is not prepared for the future. The present map proposes 
to develop a new legend that seeks to enlighten the shadow. The landscape must be prepared for and resist 
the next leap by remaining the superior space in an unforeseeable future. This will force an aesthetics which 
will have 10 operate on a large scale, and which must deal with more temporal than the constructed world.



HEARTBEAT LINE 
A very slow progress from Helsinki to Tampere along this walking line is a mental quest to gain 
understanding about cultural change. Theoretically it leads toward the Arctic Sea, touching 
a landscape which the future should be able to investigate as such, it is all about how to 
recirculate the uniqueness of this nature, which is both exhaustable and vulnerable. With a 
view to a near future it is uncertain where Helsinki ends and Tampere begins --’one arrives 
before spotting the city.’

In other words, in this area entire, conceptual worlds exist in a process of change. In the 
final analysis the area can be considered a future 18-whole golf course, where our task is to 
preserve the holes, just like in a Dutch landscape.
The heartbeat line therefore is a line of observation with the purpose of defining other forms of 
processing, moving along other lifelines, at other speeds than the urban conceptual apparatus 
possesses.

The question concerns whether it is possible at ail to establish in this landscape a menial 
condition through interventions which define entire scenarios in this field for future use. The 
human activities, which to the present have shaped it, are in a process of change and apparently 
constitute disappearing mental landscapes.

SKY CITY
Much of the knowledge, which has shaped Sky City, is a vanishing knowledge. The compression 
of country and landscape caused by changed speed forces a new understanding. This new 
understanding partly Inheres in the vestiges of the landscape itself, and is partly an unknown 
knowledge. Its transition from one state to another must therefore in part be established as 
a mental condition. The question is whether it is at all possible to understand other ways of 
processing with other lifecycles, different speeds.
Or; are we only able to read landscapes via rational, known forms of development and 
graspable technological advances?
Our points of contact -- touchstones-- seek such a terminology of landscape, seek the appearing 
landscape.

These will in away be imaginary town plans - some will turn into urban formations, others will 
remain natural landscapes where the seeds we sowed gradually will disappear. 

“In the instances when the realm of humans seems to be condemned to 
heaviness, I think that I would like to fly like Perseus in another dimension. 
I now am speaking about a night into a dream or the irrational. I would 
like to say that I must change my angle of attack, I must look at the world 
through another lens, with another logic, with other methods for gaining 
knowledge and finding evidence. The image of lightness for which I am 
searching must not dissolve in dreams about contemporary or future 
reality:
(Italo Calvino: “Five Memos for the Next Millennium”)



FIELDS OF EXPLORATION LIMITS OF EXPLOITATION
Increased mechanical speed compresses and uncovers a landscape, rendering it more accessible. Technological leaps 
situate a landscape in a state of transition and stress. In this there is something potentially positive. -
It may produce new knowledge and beneficial energies may be discovered in altered mental conditions, transformed 
metaphors and myths. The network of ultra-speed roads facilitates a development of small, existing communities, which 
can receive new and vital energies through increased accessibility.
To the West of Hämeenlinna there are still farms, the forests are cultivated and we find small communities which contain 
a future aesthetics of landscape which fetches its knowledge about boundaries and transititional strategies for a new 
development in the way the landscape actually has been manufactured for generations (manufactured space).
The project, this visitation, proposes the cultivation of a landscape as an experimental agricultural field for further 
development. Conjecturally this may be materialised as forms of habitation in and sprung from the agricultural landscape, 
forms firmly connected to it as a place.
The cultivation of the forest is a connecting link, which gives Shape to such a transition from one dimension to another, 
thus entailing substantial growth of a local community.
The preparation of the landscape does not reveal the next step in its progress along the temporal axis. It will still remain 
agricultural land, it may develop new forms of living, and it may still reassume its original appearance. It explores the 
limits of future exploitation.



THE EDGE OF THE TOWN
In the opening scene of Wim Wender’s film Paris, Texas, Harry Dean Stanton is wandering at random through the desert landscape. 
His resembles a tentative perambulation in an imaginary town, or to use the urban conceptual framework by which the town 
interprets nature, a migration into the film’s backdrop.
A logic of progressive writing exists between Helsinki and Tampere in the fact that new places, activities and even town-like 
enclaves connected with the increased speed may arise and develop. The future of the existing urban centres can be withheld from 
such change, disappear into oblivion and become places of past visitation.
The outskirts of Riihimaki are an arena for exploration into the landscape over time, where a future structure capable of receiving 
changes of dimension and content, can be uncovered.
This kind of reworking of imaginary urban growth must lake place on a considerably larger scale than that of the individual project, 
and must be left to work in time. With eyes partially shut, we can imagine the configuration as the centre of Riihimaki. That is, every 
centre has an edge, a landscape which can be prepared for change, gradually coming to incorporate into itself what already exists, 
thus becoming the appearing landscape.
The landscape must be charged with new energy, an aesthetics, which will render possible the discovery and delimiting of its urban 
potential. In planning contexts attention is rarely focused on the landscape until a project has been established, thus conceived it is 
never being properly prepared for what is to follow.
Our purpose is to formulate the transition of a landscape from one state to another by way of empowering it, as a transformation on 
a massive geographical scale will both prevent and trigger a future constructed reality.
This will require a contrary logic where the railway and the network of ultra-speed roads are occurrences in the landscape, but 
without allowing it to become the organising network.



SPEED AND THE SERPENT
“The journey is the means by which stationary man expresses his faithfulness. Everywhere man confirms his 
habits and roots, trying via migrations through space to fool the destructive processes of time, for time upon 
time to do and make the habitual things and gestures: to sit at a table, converse, love, sleep.’
(Claudio Magris: Donau)

The smaller towns are today connected via the railroad system. The increased speed of the trains is a 
flypaper for further growth. The transformation of the landscape will be read with the understanding and the 
knowledge communicated by the changed speed of the railroad. The emergence or appearance of the towns 
has come about when layers of actions have been deposited in time, towns assume their own shapes in 
relative independence from the increased speed. They remain stations along the landscape’s
journey through time and space. These stations now face revitalisation, and new ones will have to find a 
shape of their own.
From Riihimaki through Hämeenlinna and further North lakes dominate the landscape. Inherent in the 
reorganisation and growth of these places there exists a landscape, awaiting the formulation of the
relationship between high speed (being both a hazard and an asset) and the fact of remaining stationary -- or 
to sit at a table, converse, love, sleep: speed and the serpent.



THE HOUSE WITHOUT A ROOF
“In architecture we are rarely confronted with rooms through which rain pours or rooms that 
are flooded with water”
(J. Pallasmaa: “Space and image in Andrey Tarkovskys Nostalgia”)

A project, the lifeline of a building, has a different life cycle than its immediate environment. 
The fragile character of contemporary architecture carries within itself the awareness in a 
foreseeable future of its own ruin. At every point in lime we are confronted with the relationship 
between the ruin, the abandoned, and the landscape itself.

This unity of decay, death, and new life always contains the beginning of renewal, being in its 
entirety ‘the house without a roof:
‘As a concept the house without a roof transgresses the principles of utility, durability, and 
edification advocated by Alberti, supplanting his notion of the completed artifact and its 
extension in the open-roofed, but firmly controlled, civic space, with an omni temporal concept 
of architecture which also embraces the realm of landscape and seascape. Resistance yields 
to acceptance, when the deviance from the aesthetics of holism seen in a house without a 
roof was conceived as –

A naked subject to the weeping clouds,
And waste for churlish winter’s tyranny.
(W. Shakespeare)

.. must yield. That negative concept in the present context becomes positive and potentially 
resourceful in an open-ended and endless work. The core of the matter is the simple, but hard 
fact about how to know our own estate:
(R. Eriksen: ‘Lineaments’)

The development of the Western Harbour did obviously not contain the thought that it once 
was going to be abandoned, turned into a ruin.

The one-sided relationship of the filling-in to function, its total lack of respect for an entire 
landscape clearly demonstrates this point. In this way the shaded landscapes of the city 
reappear time and time again, even at its very heart.
The transformer station just outside Valkeakoski is not subject to rapid changes. But the 
surrounding landscape is being prepared, charged, for an entry where the building will become 
the core, the interior, of the appearing landscape.



WESTERN HARBOUR -THE EUROPEAN HOUSE
The present form and architectural expression of the harbour area can only be understood on the basis of the activities, which have 
shaped it, the trains and the movements of the cranes.
Urbanistically the area has been a closed enclave which by virtue of future changes are to be considered the remains of past 
conditions of production.
The key question concerns the latent potential of such abandoned sites, and what is the world into which they are to be reworked 
over time.
The dwelling houses in the neighbouring area suggest that an entry into such unknown territory must be grasped within the context 
of the urban terminology formulating the patterns and functions of the city. Our concept explores various avenues for development 
in time and seeks 10 prevent strategies of this type, while attempting to stimulate thinking of higher complexity.

The filling in of the Western Harbour can be seen as the work to the tentacles of history in the seascape.
A revitalisation can therefore harbour a constructive reversal in which the sea itself becomes the shaping power in the landscape. 

With a view to Finland’s own development it is possible to see this landscape as a part of the European space where the sea 
provides the connecting pattern. The future landscape will therefore have to be shaped by the fact that the area belongs both to an 
interior Finnish and an external Baltic context.
More concretely the landscape will be reshaped to form an archipelago, an island world. The land itself will be reworked and 
a wooded structure formulated to facilitate a possible urban appearance. All existing buildings will over time exist in another 
landscape, part land, part sea.



The city’s block-structure is extended as if by a finger reaching out from the Esplanade into the sea, thus becoming the port of the 
Baltic ferries. In this manner the inner harbour is linked up with the Western Harbour and beyond it -- with Europe.

The drawing almost exclusively shows the transformation of the existing building complexes, which are conceived as constructive 
ruins ready to receive new contents in the future landscape. In our discussion of time the shipyard remains intact, awaiting a 
transformation dependent either upon city or sea – or both.

The concept is a landscape in transformation and not a transformed image. There are obviously alternative strategies to adopt as 
concerns the present content of the Western Harbour, which will relate critically to the fact that the transformation of such urban 
landscapes will take time.

A thematisation of the landscape as a European field of interaction may provoke forms of development whose potential lies beyond 
present solutions. Then, too, every new occurrence must be able to contribute new global perspectives to the future landscape.

‘When a fisherman finds a good harbour somewhere in this archipelago, he finds what has been there always, 
only wailing to be found. But it is only the activity of sailing a boat, too large for its crew to draw ashore that 
will yield the concept or a landscape formation providing an adequate harbour.
Without that activity, there are no such formations to be seen, since there are no eyes to see them” 
(J. Meløe).
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THE SEARCH FOR MOREENI 2002
Where all roads meet, at the mid-point between Helsinki and Tampere, “a few kilometres away from Hämeenlinna, the business 
centre Moreeni 2002 is being planned. The logic behind the project is’ to situate the new town in the focal point of the increased 
speeds - a logic of writing forth. The car’s movements and the splendidness of contemporary objects shape Moreeni.

Our exploration is rather to be viewed as the negation of such a concept. Everyone who has paid a visit to Hämeenlinna ought to 
be able to grasp that it is the speed of the water that provides the quality of what is found there.

To find the potential Moreeni in our context implies to explore what such an investment may contribute to the landscape as a whole, 
and to what extent the land itself inherently possesses such an urban possibility. This is why the entire area of Hämeenlinna has to 
be uncovered and excavated in order to as certain this potential. 
(See “The Edge of Town”)

The logic of the focal point represented by the present-day image of Moreeni, does not explore this energy, and thus remain as an 
idea of the boomtown of our age. It will be more interesting, therefore, to see representations of Moreeni as a ruin, than as a vision 
of the future. 


